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3 by the Delicacy and Danger of ſuch an Under- 
"vo. I think it certain, that moſt Men are naturally 
at ef not only capable of being pleafed with that which 
— raiſes agreeable Pictures in the Fancy, but willing 
0 alſo to own it. But then there are many, who, 
nthe by falſe Applications of fome Rules ill underſtood, 
ue or out of Deference to Men whofe Opinions 
— they value, have formed to themſelves certain 
tur. Schemes and Syſtems of Satisfaction, and will not 
‘en. de pleaſed out of their own way. Thefe are not 
ie Criticks themfelves, but Readers of Criticks; who, 
ord, — Without the Labour of peruſing Authors, are able 
Silver to give their Characters in general; and know juſt 
Abe. @ as much of the feveral Species of Poetry, as thoſe 
* who read Books leer al do of the Genius 
two of this Gr that People or Nation. Thefe-Gentle- 
Ped I. men deliver their Opinions fententioufly, and in 

general Terms; to which it being impoſſible readi- 
„ and to frame compleat Anſwers, they“ have often the 
coopers Satisfaction of leaving the Board in Triumph. As 
Young Perfons, and Ladies, aré lia- 

: ble to be led afide by thefe Tyrants in Wit, I 
— an examine two or thret of the many Stratagems 
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l quia nil rectum, niſi quod placuit fibi; ducunt 


Vel quia turpe putunt parere minoribus—— 
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a Poem makes its firſt Appear- 
5 ance in the World, I have always ob- 
ſerved, that it gives Employment to a 

greater number of Criticks, than any other 


kind of Writing. Whether it de that moſt Men, 


to judge; or whether t 
king threwd Obfervations upon the Polite Arts, 


Whatever the Reaſons be, we find few diſcouraged 
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at ſome time of their Lives, have try’d their Ta- 
lent that way, and thereby think they have a right 
hey imagine, that their ma- | 10 
Criticks, who. have written upon the Epic P 
| : a pretty figure; or whether there may 
I not be fome Jealoufie and Caution in beſtowing 
I Applaufe upon thofe who write chiefly for Fame, by no means to be in Ode | 
‘megyricks, and the like, which naturally admit of- 


Numbers and Spirit as an Epic Poem, the 
therefore to have the ſame R 
Epic Poem, confifting 


ject, be fo di | 
pate the Reader for what follows, aud fo on; and 


— 


1 — 


der candid Readers from being deceived thereby. 


_ The firſt I thall take Notice of is an Objection 
commonly offered, viz. That fach a Poem bath ins 
deed fome good Lines init, but it is not a regular Piece: . 
This fot the moft part is urged by thefe whofe. 
Knowledge is drawn from ſome famous Freash 


he Drama, and, the great kinds of Poetry, which 
cannot ſubſiſt without great Regularity; but ought — 
required in Odes, Epiftles, Pa- 


greater Liberties. The Enthufiafm in Odes and 


the Freedom of .Epifties is rarely difputed; But I 
have often heard the Poems upon Publick Occafions: 


written in Heroic Verſe, which I chufe to call Pa- 
negyricks, ſeverely cenſured upon this Account; 
the Reafcn whereof 1 cannot. guefs, unlefSit be, 
that becaufe they are written in the fame kind of 
ought 
egularity. Now an 
n, confifting chieiſy in Narration, it is ne- 
ceſſary that the Incidents ſhould be related in the 


fame Order that they Lare fuppofed to haue 
been tranſadted. But in Works of the above: men- 


tioned kind, there is no more Reaſun that ſuch Or- 


der ſnould be obſerved, than that an Oration ſnould 
be as methodical as an Hiftory. I think it ſuffici- 


ent that the. greet Hints, ſuggeſted from the Sub- 


poſed, that the firft may naturally pre- 
that their Places cannot be changed without Biſad- 


vantage to the whole. I will add further, that 
ſometimes gentle Deviations, fometimes bold and 
even abrupt Digreſſions, where the Dignity of the 


Subject ſeems to give the Impulſe, are Proofs of 4 


noble Genius; as winding about, and ‘cama? 8 
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